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painters and dramatists for the costumes of the Directory and the 
Consulate. His Salon, with its belles in short-waisted dresses, 
pretematurally long gloves, and pseudo-classic coiffures, its smirk- 
ing, beruffled beaux, and its sentimental poet, declaiming his own 
composition, with an air and a grace, to the admiring applause of 
a marvellously gotten-up dame in a Cashmere shawl, and a round, 
Russian-looking cap, looks like a scene from 'Les Merveilleuses.' 
Vetter's ' Molfere supping with Louis XIV.' is stiff and lifeless, and 
can bear no comparison with Gerome's rendering of the same 
scene. Lereux's ' First-Born, a Bas-Breton Scene,'' is charming in 
naivete and rustic simplicity. The young peasant-father, in his 
picturesque Breton costume, his heavy sabots stuffed with straw, 
sits rocking the cradle of his infant, and gazing at it with open- 
mouthed admiration, not unmixed with wonder. The young mother, 
from her couch, her ruddy cheeks unpaled by her recent trial, looks 
at the pair with smiling though languid complacency, while an 
ancient gossip busies herself in household cares, in the background. 
This picture, though one of the gems of the Salon of 1864, has 
been hidden from view for some years past. 

Passing entirely through the new gallery, we reach the three 
farthest rooms, in one of which we find Delaunay's 'Diana,' a 
graceful study of the nude. The goddess is apparently just startled 
' by the approach of Actaeon ; she stands amid the rippling water of 
the sylvan stream, and holds her just-discarded drapery, in her left 
hand. In this series of rooms has also been placed Bertrand's 
tender and exquisite ' Virginie.' The gentle heroine of Bernardin 
de St.-Pierre lies prostrate in death upon the sands, just beyond 
the reach of a vast wave that curves and plunges in the back- 
ground ; her slender, girlish form is clad in a dark-blue robe, and 
her sweet, almost childlike face fronts the spectator in the serenity 
of death. She looks as though the angry waves, repentant of 
their work, had borne her, in their remorse, to this last resting- 
place. The artist has perfectly caught the spirit of the romance. 
Nothing more innocently sweet and pathetic can be imagined than 
this dead image of girlish loveliness and grace. 

The additions to the Luxembourg during the past year have 
neither been \tery remarkable in quality nor extensive in number. 
Among the most important are three drawings by Henri Regnault, 
one a study of a nook in the Alhambra, and the other two Spanish 
figures ; all three showing the vigour of touch which characterises 
the works of this lamented young artist.' From the last Salon 
comes the 'Jupiter and Sarpeden' of Henri Levy, a large composi- 
tion, representing Death and Sleep bearing to Jove the dead body 
of his son Sarpeden, slain at the siege of Troy ; and also the great 
prize painting by Lehoux, of 'The Martyrdom of St. Lawrence,' a 
huge, realistic picture of a most disagreeable subject. Maignan's 
'Departure of the Fleet of Duke William of. Normandy, en route 
to conquer England,' is also from the last Salon; though rather 
sketchy in treatment, it shows originality and force of conception. 
On the rocky shore of Normandy an assembled group watch the 
departing vessels : one fair young girl bewailing, probably, a de- 
parted lover, sinks down and hides her head in her hands ; an 
exulting young, mother holds aloft her babe in his swaddling- 
clothes, so that he may look at the shijDS as they go ; a fine boy of 
fourteen gazes regretfully after the lessening sails, while an aged 
man, kneeling on the greensward stretches out his hands as if in 
benediction, as he looks his last farewell ; a young girl tenderly 
supports him, while another reaches for the crutch which he in his 



eagerness has flung aside. The subject is national and well-chosen, 
a fact which probably accounts for the success of the picture. M. 
Galbrund's beautiful pastel-portrait of a fair dame in white and 
wearing a Charlotte Corday cap is extremely popular with the 
copyists. So also is Rosa Bonheur's ' Labourage Niremais,' but 
truth compels me to state that the copies are usually very poor. 
The sculpture-room at the Luxembourg is next to receive the at- 
tention of the authorities. This gallery is one of very recent con- 
struction. It was founded so lately as 1870, by one of the em- 
ployes of the Musee, who, finding the long, narrow room left 
vacant by some change in the offices, conceived the idea of making 
a sculpture-gallery of it. The windows were therefore half closed 
up with heavy inside shutters, the walls were hastily coloured with 
a red wash, and the best of the statues purchased for the imperial 
parks and gardens were selected from the Dep6t des Marbres in 
the Rue de Varennes, brought thither and arranged to the best ad- 
vantage. Additions have been made to the collection from time 
to time, so that it now possesses a certain importance, though, as 
a rule, French sculptors in merit fall far below French painters. 
Two of the most meritorious works now on exhibition are Lehourel 
Durecher's ' Etre et Paraitre,' and Jouffroy's ' Young Girl confiding 
her First Secret to Venus.' Fremiet, the unfortunate artist who 
designed the unlucky ' Jeanne d'Arc ' for the Place des Pyramides, 
is represented here by two works, ' The Wounded Dog' and ' Pan 
and the Bears,' both of which have a certain merit, and are far 
from foreshadowing his total failure when he attempted to conceive 
and embody the image of the virgin heroine of France. " If he 
had only sought for a model among the intellectual and beautiful 
women of his nation, and had not taken the first chambermaid that 
came to hand, he would have done better," is one of the many 
sharp criticisms which that unlucky work has called forth. Sooth 
to say, there is a lack of elevation and imagination about the works 
of Fremiet which would argue his inability to cope with any such 
task as that which the republic, with strange lack of judgment, 
set him to execute. So great a hue and cry has been raised about 
his statue of Jeanne, that it is to be removed, and another one sub- 
stituted. 

We would remark, in conclusion, that. the Luxembourg Gallery, 
under its new arrangement, has gained in contemporary interest 
what it has lost in artistic excellence. If the works of the great 
dead artists leave a void that cannot readily be filled, it is a source 
of satisfaction to the lover of art to learn from the walls of the 
Luxembourg what chance there is of finding a successor to these 
vanished sovereigns. Meissonier and Cabanel and Gerome will 
one day belong to the past. Till that day comes, we rejoice to 
claim them as the art-heroes of the present. The Louvre is as 
a grand library, wherein the mighty works which have received the 
world's stamp of approbation are stored. The Luxembourg is, on 
the contrary, the vast publishing-house, where new and living 
genius finds place and publicity. Their union forms the grandest 
art-combination that the world has ever seen. Since Louis XVII L, 
in the year 181 8, dedicated the Musee du Luxembourg to its present 
use and purpose, how many French artists, beginning with Pujol, 
Callet, and Vernet, have passed through its portals to the higher 
celebrity beyond ! Ascending, not falling stars, they yet leave be- 
hind them a trail of glory that illumines the heaven of art with an 
unfading radiance. 

Lucy H. Hooper. 
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HPHIS is the work of an artist whose sculptures, chiefly of an 
JL ideal character, have, within the last few years, been found 
in the annual exhibitions of the Royal Academy : among them may 
be pointed out ' Cupid,' contributed in 1867 ; a female figure, bear- 
ing a poetical quotation for its title, in 1868 ; which was succeeded 
in the following year by the work of which we give an engraving in 
this number of the Art Journal, and in 1872 by a somewhat simi- 
lar rilievo, 'The Pastoral Reed,' both of which are executed in 
terra-cotta. The composition of ' The Woodland Spring ' is both 



pleasing and pictorial ; the figure of the girl, though in parts im- 
fect in modelling, is not ungraceful in attitude, as, with her left knee 
resting on a ledge of rock-work, green with moss and long grasses 
and tall rushes, and leaning against the top of the verdant bank, 
she stands in a thoughtful, meditative mood, while the water from 
the spring pours gently into the jug, already full to overflowing, 
though she heeds it not. Her face has sweet expression, even in 
its pensiveness, and her long hair streaming in the wind seems to 
harmonize with a mind which is evidently not quite at rest. 
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